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ENGLISH DESIGN IN MODERN FURNITURE

iarniture

should anse. In
velty and new
g Lhe dc\i:nvr Wwds
‘clever’ rather

any real sin-

h was hailled as
age
| to be but a

d JNCW

1 he
NF O} ¢ Nas .!Hf"\\('d Ih(‘
QU !"l 8

CIEE ITO LN1S n..:a.l«-r_urm\(h

YOrPuLe.
men to

¢ as something
re| resentative of

thought and feeling of the

ree V perind

and wavs of

Ng. Hey N 14Ctl 1S lurniture

| .»1";]\ lt&-t,’d\ tO

it | : » :
: : 28 rf;(-

present
it will survive to

.:HIZ«;LJL'S

by

hildren and

lOr the

great-
“‘L'JUI__\'
I 1ts design.

“ | 105¢ who visit England
i " Lhe Atlantic her
~iStasset perhaps is the fact

the "old’ country,

ble in the wave of enthusiasm
and decoration
England a few years ago from

1. Cont that some confusion of stand-

Illustrated by the Work of @ Few of the

Men who are

Out.rtmzdz’ng tn this Field

BY LEN CHALONER

with years of history and tradition behind
her. It is not surprising therefore that E.ng-
lish modern design reveals its debt to much
of the best in its ancestry, although it is in

S 2L

- : “—‘\. :;'.:.__-.'J

-l — -

SaE <SIGNE hose work is recetving in-
AMONG THE YOUNGER DESIGNERS # c{ : fenten
creasing attention 1S Michael Dawn, who designea this walnut ¢ .

drawers for a man s room
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no sense anything but the work of vigorous
creative minds and hands.

Perhaps most symbolic of this feeling is the
fact that of the handful of designers men-

Cdadc h

different a

tioned, contributing so

share to modern
period furniture, all have shown
a profound harmony with their
chosen maternal — wood. They

have no less 1In common a
sincerity of purpose that sends
each along a path of individu-
ality in the quest for expression.
From this basic i1dea, and its
unhurried working out in beauty
of form and uilur. one 1s led 1O

wonder how far the movement

may In the light of history
become comparable in its in-
fluence on art and craft to the

work of Wilham Morns

In considering modern furni-
ture design 1t 1S important to
dppreciate that 1n lnpl;m«l,
as In other countries, it 1s be-
coming more and more closely
linked with the architecture of
the home, and a few leading

architects have

distinguished
themselves 1n the design of
lurniture. |he development of
built-in

furniture 1s but part
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T'mis GoLp DrESSING TABLE (belou

was designed by J. Rowley, whose
skillful use of laminated wood in
combining colored lacquer or the grains
of the wood itself has resulted in many
original and beautiful pieces |
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Tie work OF 8. CHER-
MAYEFF, though ex-
pressing the solidity
and simplicity charac-
teristic of the English
c«chool. shows marked
Continental influence.
He designed this desk
of figured walnut and
the metal floor standard

TypicaL or the work of
S. Chermayeff is this
room (below) which
uses wood paneling and

frgured walnut with

uch fl'llclﬂ"{ t’-/fc'a"f
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have marked individuality i
each has contribyted :

of his work acquired by

South Kensington Museum T g
recognition only comes posgihu,::z oten SUch

His work has evolved frq
with the traditional

those who have been ;
| ave been in touch wipp. .. er
watch the designer Bradually free.
T : : | ; in
to JC.hl%VL his highly d'SIinctivc
acteristic work of to-day, He ; N chg,
for his designs in figured walnut Knowy
has been chosen for ji 'Oneorwhich
the unbroken line anc
addrtional beauty to t

and year

e gra
, . A n of
which, in the majority of Instan the

as the sole decorative featyre of hi

wcod’

cabinets,
Mr. Adams’s close sympathy wi

material leads him to choose

and then his design for this Particyl
ar

medium. Because we know most of his work
| .. or
In walnut, the process of his evolvin

B

» ’ - - is
expression 1S most casuly traccable in th

and parcel of this architectural influence,
but for the purposes of the present article
designers have been chosen who have
shown. their ability primarily in movable
furniture. It is always difficult to make 2
selection of a few names when good work is
being done perhaps by a dozen, and the
names have been arranged alphabetically to
avoild any suggestion of comparison or
relative merit. Each designer will be seen to
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in flame

furniture, but some of his designs .
beautiful

mahogany, with the grain of this f
wood as pillars of flame In the panels ©
wardrobe, bed, and dressing table: e
certainly no less characteristic or fascinating
in their appeal.

Mr. Serge Chermayeff is a nd
Englishman who was educated .
traditional of English public schools, Harmo¥
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ables and chairs is no longer done at the
smense of the appearance of the room.
Mr. Michael Dawn 1s among the younger

desiners whose work during the last couple

of years has received increasing attention.
His studies on the Continent left a bigger
mprint on his earlier work than i1s discover-
able 1n more recent designs, and the

future is yet young for Mr. Dawn. Thereis a

character considerable interest in the
gesign of the walnut chest of drawers for
aman's room, which has been selected for
tustration

| Mr. C. A. Richter’s work has a quality 1n
T that might be likened to sculpture, as if
IE.,M h(w"n uanL‘I’\'(.‘d and evolved from the
Ad block. There is nothing finicky in his
Its proportions are nearly always
snerous and dignified, and while essentially

decions
u‘sl;nmg.

: he modern school 1n line and simplicity,
18 \'r -
. of the order that has evolved slowly
:'{"m ) . ik . .
pres more traditional influences to its

L . .
and 't maturity. Mr. Richter thinks first

the \7:12:”‘”;\1 in terms of wood. Not for him

lﬁh'k‘ ‘ff metal or colored lacquer, and it

“”‘”:H;C:::- };{nd his almo§t meticulous

lion] o \Ur;\rj.git ng approaching the sensa-

the tradinom ‘g that we feel his link with
school of thought.

1S in
shy

Mr. J. Rowley descry

as a ‘rebel.’ hi .
‘ bel.” To him the source of inspiration

ed and the material
ate something differ-

ent from that which had. in his own words

bccp done before,’ Simplicity of form. m d
possul?lc by the use of |a;ninatcd ’woi)dc
enabling the designer to make the utm f
colored lacquer or the grain of the woo<(1)5th0
been the outstanding feature of this desi .ncr:ES
work. But Mr. Rowley’s sense of co‘l;or i:

xlmt ;)qc of qrdinary standards, and we should
¢ doing him a grave injustice if this point

SIMPLE AND GRACETUL,

yet sturdy in construc-
tion, are these chairs

designed by Gordon
Russell, who founded
the Gordon Russell

workshops in Broadway

ANOTHER DESIGN

(upperright) by Gordon
Russell, illustrating
his characteristic use
of faceting, which gives
distinction to the sim-
plest pieces

were omitted. Whether the color chosen be
gold, as in the case of the dressing table
illustrated, or one of the reds or greens that
early attracted attention to this aspect of
his work, we shall find no other furniture of
quite the nuances that he has made his own.

Decorative panels or pictures 1n wood
were among the first of Mr. Rowley’s
achievements. He describes his conception of
them rather as one sees pictures in the
glowing coals of the fire; but in the wood,
though the picture will have taken shape in
the mind, as paper may be cut into shapes,

THE WORK OF C. A.
RICHTER gives the im-
pression of having been
conceived and evolved
from the solid block.
This sideboard illus-
trates the dignity and
restraint for which bis
designs are noted

W Desnss Mass

the grain of the variety chosen must have 1ts
influence on the final form. Yet Mr. Rowley
must not be dismissed as an idealist or rebel
of vague experiment$ in a flight from tradi-
tion. He is a realist in placing practical needs
foremost in his designing, with a considera-
tion for the everyday requirements of home
life, even to the saving of space by specially
planned furniture.

Mr. Gordon Russell founded the Gordon
Russell workshops in Broadway, one of the
heautiful old villages of Worcestershire.
Here are his headquarters, and it is in this
setting that he evolves his designs. These
seem as if in his great sincerity of purpose
he had unconsciously absorbed the atmos-
phere of old English countryside, expressing
at once a modern and living spint of art that
has yet an intensely traditional instinct.

Apart from the creation of beautiful
designs of finest (Continued on page 4005)




ExcrisH DESIGN IN MODERN FurNiTURE
(Continued from page 389)

craftsmanship, Mr. Russell has
achieved his great ambition of
placing simple but good furniture

within the reach of all who appre-
ciate it. This s a very definite and

individual contribution to the
George V period. He has made
it practicable by the use of ma-
chinery in the early stages of
production, just so far in fact as
machinery may be used without
jeopardizing the finish and work-
manship of the completed de-
s1gn.

His designs are preéminently
English 1n their outlook and ex-
pression, and his first choice of
wood 1s English oak. Nevertheless
he has complicated his work by
the use of many woods. English
cherry he brought back into
favor, a yellow mellowing wood
with a beautiful surface. Walnut
(English), chestnut, yew, and
laburnum he has called into
service, thereby developing an
accurate knowledge of the growth,

structure, conversion, and buying
of all these timbers.

Mr. Russell, like so many
young men, first dreamed of his

w(?rk In thg days of war, when the
grim realities led 1dealistic minds
to plan and build fq

There

In the cottage sense in his use of
oak or any other wood, byt his
designs are tranquil and sturdy
unfretful, like the tree itself.
He delights in lines of inlay, or
bog-oak handles, while faceting
s one of the most expressive and
characteristic features of his de-

Time alone can give us history
with its dispassionate light upon
the merits of man’s handiwork.
The present age is a crowded one, |
moving swiftly, so that men or |
things have but scant space tobe |
outstanding in the pano"}::_j; B

The work of the contemporary |
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In the creation of modern hardware

MODERN
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municipal and public structures,
RUSSWIN keeps pace with all that |
is new and authentic in architectural ‘ ’
thought and design. Enriched by al- i i
most a century of intensive creative !

experience, RUSSWIN is today the

acknowledged originatorofhardware

in the modern school . .. hardware

that is distinctive in its expression of

e ACTUAL SIZE good taste, striking appearance and

true individuality. In addition,
RUSSW!IN hardware . ..made of the
finest base metals, brass or bronze...

gives a life-time of satisfaction and : ,

trouble-free service. The design ror the ot

: i ience, RUSSWIN harswet

shown is one of the latest RUSSWIN | « llestrated and et
RERRA in Sweet's Catalogee ..x =

creations in the modern spirit. T Pages C-3700; C3775
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Y DISTINCTIVE 'N

HARDWARE

Harduare that lasts ~ Base Metals of Broure or Bran

New Britain, Connecticut New York Chicago London



CHRYSLER SIX ROADSTER
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CHRYSLER EIGHT SPORT ROADSTER
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CHRYSLER IMPERIAL EIGHT ROADSTER

It w as Chrysler that made the roadster popular, and 1t 1s Cbr)'slcr that leads the way with roadsters. Pictured above are three new Chr\'s]cr RoaJstcrs of

irresistible style and f.ascinating pcrformancc. Dashing new cars that offer the utmost that roadster enthusiasts can buy for their money. A Chrvsler Six

Roadster: 116-inch wheelbase; 70-horsepower; 388;. A Chrysler Eight Sport Roadster: 12 4-inch wheelbase; 90
Eight I

-]‘IOFScpowcr; 31 595. A Chrysler Imperial

{oadster: 14 g-inch whcclbasc; 12;—horscpowcr; $;220. Magniﬁccnt cars alive with that _\'outh that appca]s to everybody from sixteen to sixty|

CHRYSLER SIX— $885 to $895 . . . CHRYSLER EIGHT— $1495 to $1665 . . . CHRYSLER IMPERIAL EIGHT — §

2745 to $3575. All prices f. o. b. factory.
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PROMINENT N EW YRO'R K RASNLKEE Re I‘urvhusnl the Pierce-Arrow I'idurnl above in 1917.

It is still one of the most important cars tn his service.

ConvertilNe Coupe of the Salon CGroup . . $4275 at Buflale
Against a background of tradition and quality singular to Pierce- anything as the hnest of its Kind, the new Pierce-Arrows are done
\l‘l‘()“' alnnv .'nnnng fin(‘ Cars. l'ivrm‘- \rrow prvsvnls lndal_\'.s \\i(h (‘h.‘ll‘.‘n‘h‘ris(i(‘ ﬁnisll uml ﬁnvssv “ e l‘ivn‘v--\rrm\' vnnlhkntl)
concept of all that can create distinguished motoring . . . looks to these, the finest cars it has ever produced . . . the very
Stvled and engineered for those influential groups who have pinnacle of fine car values . . . to extend still further the high
approved Pierce-Arrow for 30 years, and whose preference stamps position with which it has been honored by two generations,

T\\(‘I\l.\-llin(‘ New Models . . with Free N }u‘t‘,l‘n‘u . « from $2()83 to S60400 at Bllffillu

PIERCE-ARROW | -
(Custom-built Models up to §10,000)



